
4 years Bachelor course in Music (Vocal and Instruments)

Duration of course:

4 years

Certificate Title:

BA (Vocal and Instrumental Music)

Aims and Objectives:

The aim of the course is to develop the musical knowledge of students both in practical and
theoretical aspects. The course focuses on basic practical knowledge of music, modem music,
folk music and classical music. The aims and objectives of this course are to provide basic
knowledge and information to the students about Eastern and Western music. The specific
objectives are:

•           To provide a general education in music
•           To provide sufficient musical knowledge and understanding to enable students to practice
listening and composing with greater proficiency and interest
•           To support performing skills with a more informed awareness of the related and
necessary knowledge and understanding
•           To develop an understanding of how music contributes to the social, historical,

technological, economic and cultural aspects of life

Course Design:

In order to achieve the goal the course has designed in following different areas:
a.          Practical music class
b.          Theoretical music class
c.          Stage performance
d.          Writing and research works
e.          Creative works
f.          Functional paper for students other than music.
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Rationale:

Music has been an important expression of human creativity. Today it is a valued social and
cultural art form that goes beyond language, religion and racial barriers.

Music education is a worthwhile accomplishment for its own sake, an education for life which
also helps to develop personality of human. The knowledge of music linked with competence
and enterprise, provides life and employment opportunities which has an important role to play
in the economy, both nationally and internationally. In this context, this course helps to produce
a skilled performer and qualified music teacher.

Course format:

All together there will be eight papers in the Four years Bachelor course, consisting two papers
in each year.  Each paper contains 100 marks which is distributed which is distributed in

practical and theory with load of 60 and 40 respectively. There is also functional paper targeting
non major music students which provides basic knowledge on music to the students. The mark
balance for this paper is 40 and 60 in practical and theory respectively. Within 40 marks in
theory paper 10 marks will be evaluated intemally and 30 marks will be evaluated in final
examination, where as in functional paper within 60 marks in theory paper 20 marks will be
evaluated intemally and rest 40 marks will be evaluated in fmal examination.

Exam format:

In each paper there will be 60 marks of practical exam and 40 marks of theoretical exam. For the
evaluation of 60 marks practical exam, there will be three members exam committee comprises
of one external, one internal and one head of department. The marks will be divided equally to
the three members of the exani committee and the decision of the exam committee will be final.

For the 40 marks theoretical examination, fmal examination will cover 30 marks where as 10
marks is evaluated intemally by mid-term examination.

course outline:                                                                                             ¢apys`
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1st year Bachelor Course

Paper: 1

Code No-Mus. 421

Music: 1

Full Marks: 100 ITheory-40+Practical-60)

Total Lecture Hours : 150 q`heory-60+Practical-90)

Group: A oTheory)

1.          Knowledge of a/cr#hars and ability to whte them in different fa/as.
2.          Brief definition of the following terminologies : Dfao"!., IvaatJ, Sfer#/i., Swor, S¢pfcr4
Vadi~ Samvadi- Anavadi- Vivadi Swor, Vakra- Varjit Swor, Thaat, Raga, Jaati, Aroha- Abaroha,
Pakad, Alankar, Kand, Meend, Khatha,  Murki, Jartyama, Krintan, Sut-Ghasit, Laya, Taal,
Matra, Sam,Tali, Khali, Bibhag, Taan, Aalap
3.          Introduction, definition, origin and importance of music
4.          Introduction and skill of writing compositions in Bhakhande notation system.
5.          Brief introduction of musical genres:
Khayal, Dhrupad, Dhai'nar, Tha:I'nari, Tappa, Gazal, bhdy an, laxyangeet, Sargangeet,
aadhunik geet aind lokgeet
6.          Life history of the following:
Bishnu Narayan Bhatkhande, Yegya Raj Shama, Melwa Devi
7.          Introduction of Ragas :
Bhapali, Yanan, Alhatya Bilawal, Khamof , Tilang, Brindawoni Sarong, Desh
8.          Introduction of major instrument:
Sitar, Tanpura

Group: B (Practical)                                                                       %

1.          Ability to play or sing different alcr#hars in different fcI/as.
2.          Practical Knowledge of following Rcrgr..

i,hifflng

Bhapali, Yaman, Alhaiya Bilawal, K:hamof/ Tilang, Brindowoni Sarang/ Desh QJ o®al Srfudenlts
should prepare three Mcrd7!)A¢/ey¢ composition, one Stngzlm gee/,one faky¢# geef in any J.ague
mentioned above with a/ap and faa#. Instrumental Students should prepare five Ray.ck7!¢J#. gad
with 4cI/¢p and rode)
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3.          Vocal students should able to sing any three ,4drfe"7¢z.fa gecf in different fcrds (Dadra,
Kaharwdy.
4.         Instrumental students should be able to play any three tunes in different too/s (Dadra,
Kaharwdy.
5.          Practical knowledge of following f¢/¢s with d#gci# kyeharz.:
Trital, Kaharva, Dadra

Paper 11

Code No-Mus. 422

Music 11

Full Marks: 100 ITheory40+Practical-60)

Total Lecture Hours: 150 (Theory-60+Practical-90)

Group: A (Theory)

1.         Notes, octave, scales, chords and harmony in western music
2.         Brief history about development of western notation system
3.         Introduction of staff notation system
4.          Classification of instruments around the world (in brief) :
Eastern, Western, Chinese
5.          Introduction of the following instruments:
Tabala, Hannonium/ Keyboard, Guitar, violin
6.          Introduction of Talas:
Kjcharwa, Dadra, Rupak, Jhaptal, Trital, Ektal, Chautal
7.          Life history of western musicians: Beethoven, Mozart, Bach

\
#if#,T{

Group: 8 ¢ractical)

1.         Basic linowledge of playing Tabala and ability to accompany in different compositions

2.         Ability of playing following talas in Tabala:
Ka:harwa, Dadra, Rupak, Jhaptal, Trital, Ehial, Chautal
3.         Ability of playing any 5 different compositions (raga/songs/tunes) in one of the following
instruments: Hamionium/ Piano, Guitar, violin
4.          Skill of writing compositions in eastern and western notation systems           c>
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CodeNo-Mus.423

Folk music

3.

4-

5.

Full Marks: lil! (Iheory-4lr+Practical{0)

Total Lecture Hours: 150 (Theory-6&Practical-90f

Group: A (Theory!

7,

8.

1. lntroduction of folk music

2. Study of musical component of Nepalese folk songs:

Boli, Tukko, Choron, Thego, Rohani, Tuppo and Phed, Thego, Fundo, Bhoka, Bhoko jhikne and
Bhoka chopne

3. Classification of Nepalese folk songs.

4. CtassificationofNepalesefolkimtruments
5. Study of following folk songs of Nepal:

Jhyaure, Ghotu, Maloshree, Asore, Bosonto, Tamong selo, Teej-geet, Moithali, songini
Khyoli (Pwbeli oad Poschimeli), Silu, Charya,soruthi,Jhangad,Jhynjhiyo, Chanchar{T.hstu),
Deuda, chyopbhrung, chudka, Yanimoya, samhola, phagu, vhoilo, Mangal-geel sebru,
Toppa, Dhimol, Damai-geet, Bhojpuri.

Study of following falo:
Jhyoure, Sorothi (Chhoti Tala), Khyali, Choritro, Cho- Tota.

lntroduction of ethnic group of Nepal:

Domoi, Goine (Gandhorbo), kushle, bodi, kulu, Jyopu, Halkhor.

Life story and contributions of following experts of folk music:

Dharma Raj Thapa, S. B. Shah, Tulasi Diwas, Krishna prasad parajuli .

Group: B (Practical!

Students should sing and play following folk song (compulsory): ZO

Jhyoure, Ghotu, Moloshree, Asore, Basonto, Tamong selo, Teej-geel Moithili, songini.
Students should sing and play foflowing folk song{ chose any eight fofk songs): zo
Khyali (Purbeli and Poschimeli), Silu, Charyo, Sorathi (Lomi Tota and ChhotiTolo), lhongod,
Jhynjhiyo, chonchor (Thoru), Deudo, chyopbhrung, chudko, yanimoyo, samhala, phagu,

Vhailo, Mtngal-geet, Sebru, Tappq Dhim*l, Domai-geet, Bhojpari.

Students should collect his/her regional/cultural folk song and demonstrate them in front of
the examiner in the final exam. 5
Abilityofplaying dtfferenttalos'uaMadal- 5
Students should prepare an essay on any topic of folk music, with at least 2000 words, and
submit it to class teacher before practical exam. 10
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Code No-Mus,424

Classicaland Contemporary music I

Full Marks: 1(X) (Theory40+Practical-50)

Tota I Lecture Hours: 150 {Theory-50+Practica l-90}

Group: A (Theoryl

1. Division of shruti, variation of layas, time theory of roga, odhwodorshak swor, poromel -

probeshok rago, shandhiprokosh rogo and alpotwa-bohutwo

2. History of Nepali music

3. Detail study of musical genre Khayol

4. lntroduction of following ragasl

Kofi, Bhimpolasi, Patdeep, Bihag, Jaunpuri, Aashavori, Malkauns, Hamir, Kedar, Komod, Bhoirav
Bogeshree, Bhairobi

5. Comparative study of following ragosl

Hsmir Kedor- Kamod, Bhimpolasi- Patdeep, Aashavari- launpuri
6. knowledge of following falo with dugun ond chougun:

Ekal, Choutal, Dhomor, Jhoptol
7. Brief life history of the followingmusicians and their contributions:

Tansen, Pt. Dev Chandra Regmi, Sangeet Prabeen Nararaj Dhakal, Ranga Rao Kadambari, Kamala

Shrestha, Gopalnath Yogi

Group: B (Practical)

1. Practicalknowledge of following rogos: 35
Kofi, Bhimpalasi/ Patdeep, Bihog ,lounpuri/ Aashavari, Malkauns, Homir/Kedar/Kamod,
B h o i rov, Ba ges hree, Bha i rabi

o Vocal students should prepare four modhyaloya composition along with one vilambit
composition showing aalop and tonos as well as one Dhrupod and one Dhomar with
their dugun .

o lnstrumental students should prepare six rojakhoni got along with two masitkhani gat
with oolop, jod, jhala and todos.

a Basic praeticat knowledge shordd he given ir+ remaining rsgas,
2. Students should prepare four light songs/tunes. 10
3. Practical knowledge of following tolos with dugun and chougun: 5

Ekol, Chautol, Dhamar, Jhoptal

4. Prepare an essay on the various issues of concerns in music of studenfs own interest or as
assigned by teachers with not less than 2000 words and must be submitted to the department
before the practical examination.

,!
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Code No-Mus.425

Classical and Contemporary music ll

1.

2.

3.

4.

5.

Full Marks: 100 (Theory-tl0rPractical60)

Total Lecture Hours: 150 (Theory-60+Practical-90)

Group: A (Theory)

Detail knowledge of thoot and melo system, classification of instruments, components and
features of raga and dos bidhiroga bargikaran-

History of classical music in Nepal

Detail introduction of Dhrupod and Dhomor

Basic knowledge of Western musig scales and modes.

Knowledge of following rogas:

Dotwori , chayanut, shudho-kalyon, Todi, Biloskhoni-todi ,Tilak-komod, Bosanta, Goud
Sorang, Multoni, Deshkor

Comparative study of ragas:

Todi-Multani, Shudha Kolyan-Deskor

Brief life history and contributions of the following musicians and musicologists:

Bishnu Digambar Palushkar, Badya ShiromaniGanesh Lalshrestha, Ganesh Bahadur
Bhandari, Ram Prashad Rai rharu, Ram sharan Darnal, ustad UjirTandukar.
Knowledge of Aoda-chautal, Sultol and Tibra with its dugun, tigun and chaugun loyakari.

Group: B lPractical)
Practical Knowledge of following rogos: 35
Dorwori, chayonut, shudha-kolyon, Todi, Biloskhoni-todi,Titok-kamod, Basonto, Gaud-
molhor, 6aud Sarang, Multani, Deshkor

o Vocal students should prepare four madhyolaya compositions along with one
vilambit composition with oolap and toons as well as one Dhrupod and one Dhamar
with dugun, trgun and chougun loyakoriand one Tarono

o lnstrumental students should prepare six rojokhani got alongwith two masitkhani
got with aalap, jod, jhalo and todos.

r Basic knowledge should be given in remaining rsgas.

Students should prepare six light songs/tunes. 10
Practical knowledge of following tolos with its dugun, tigun and chougun loyakori: 5
Aa d a-cho uta l, Su lta l, Ti b ra

Write a research article on any of the following topic such as Nepali classical music,
traditional music, folk music, gharono, musical instrument, popular musical genre, review of
program, book and article. The article should be at least 2500 words and must be submitted
to the department before the practicalexamination. 10

5.

7.

8.

1.

2.

3.

4.
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Code No-Mus.410

Elective paper

Full marks: 1(X) {Theory-G0+practical-40)

Total Lecture Hours: 150 (Theory-90+practical-60f

Group: A (Theoryl

1. lntroduction of Music {Definition, Origin and lmportance)
2. Brief history of Nepali music

3. lntroduction of musical terminologies:
(i) ln classical music;

Dhwoni, noad, swor, soptol<, roga, thaot, joati, aroho-aboroha, pakod, olankar,
oolap, toan, vodi'somvodi'onuvodi-vivodi swor, vokro-vorjit swor, karn, meend,
sut, ghosit, khatka, murki, kronton, tala, tayo, sam, toti, khati ond bibhag

(ii) ln folk music;

Thego, rohoni, tuppa ra phed. bhako, choran, boli.
4. Eriref introductircn of different musical tenres:

Khayal, lokgeet, adhunik geet
5. Brief introduction of some popular musicat instruments:

Sitar, Tabala, Tanpura, Harmonium, Madal, sarangi and Guitar.
5. Basic knowledge of Bhatkhande and Staff notation system,
7. lntroduction of following ragas:

Bhupali, Yaman, Durga, Brindawoni -Sorang and Bhairabi.
8. lntroduction of following folk songs:

Jhyoure, Asore, Phagu, Tomong-selo, Teei, Moithili, Maloshree and Mongol geet .

9. Knowledge of following talas;

Koharwo, Dadra, Rupok andTrital
10. Brief life history and contributions of following musicians and musicologist:

Pt. Krishna Chandra Regmi, Swor Samrat Narayan Gopal, Ratnadas prakash,Tara devi, Gopal
Yonjan and Satya Mohan Joshi.

Group: B (practical)
1. Practice and Knowledge of at least five different alankars. 5
2. Practical knowledge of following Ragas: 15
Bhupoli, Yomon, Durgo, Brindawoni Sarang ond Bhairobi

o Students of vocal should prepare two madhyaloya composition with aalap and
toons with sargom geet and lokhchyan geet.

o lnstrumental students should prepare two rojakhani- got with oolopand todaso Basic knowledge shourd be given in remaining other rogos
3. Students should prepare two light songs/tunes. 54. Practice of Following Folk songs 10

Jhyaure, Asore, Phagu, Tomong-sero, Teej, Moithili, Marashree ond Mangar geet
5. Basic knowledge of following tolry 5

Kahorwa, Dodra, Rupak Tritol, Cho.i,al, Jhyoure tol.
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Code No-Mus.426

Classical and Semi classical music

1.

2.

3.

4.

5.

6.

7.

8.

9.

Full Marks: 100 (Theory40rpractical-60)

Total Lecture Hours: 150 (Theory-G0+practical-90|

Group: A (Theory!

Intensive study of shorsano chatustoi by Bharat, promon shruti, nivoddho-onivoddho gaon,
oabirvhob-tiravhob and shadaj-panchom shadaj - modhyam bhav.
Brief study of grom, murchhono, jooti and ragango classification.
Detail introduction of musical genres thumari, dodro
Practice of writing a composition in staff notation system.
Knowledge of following ragas:

Bohor, Purbi , Miyo- malhor, puriya-Dhonoshree,Lalit, puriya, Morwo, sohini, Jhinjoti,
J o ijoyowonti, M olg u nji
Comparative study of following rogos:
Puriya- Monua- Sohini, purbi- puriyo Dhonoshree
Knowledge of following toals with its dugun, tigun and chaugun loyakari:
Aaddho, Dipchandi, Tilwoda, panjabi Tritot
Brief life history and contributions of the following musicians:
Pt. RaviShankar, Pt. Satish Chandra Regmi, Pt. Hom Nath Upadhyaya, lndira pande, Buddha
Ratna Tuladhar, Pt. Ganga Datta parajuli

Group: B (Practical)

Practical study of following rogos: 35
Bahor, Purbi , Miya- malhar, puriya-Dhanoshree, Lalit, puriyo/ Monuo/ Sohini, Jhinjoti,
J a ijayawonti, Mol g u nji
o Students of Vocal should prepare four madhyoloya compositions along with one

vilombit composition with aalap and taans as well as one Dhrupad and one Dhamar with
dugun, tigun and chaugun layakari and one semi classical songs (Thumari/Dadra).

o lnstrumantal students should prepare six rojokhoni gat alongwith two masitkhani gat
in above rogo with aolap, jod, jholo and fodos well as one semi classical tune.

o Basic knowledge should be given in remaining ragas.
Skill of writing different compositions in staff notation and submit them to the department
before practicalexamination. 

s
Practical study of tools with its dugun, frgun and chaugun tayakari in Aaddha, Dichandi,
Tilwodo and Panjobitritol 

5

Stage performance . 
15o vocal students should perform one detail rogo (with bilombit and madhyaloyal

along with one semi classical song/light song.
o lnstrurnental students sn&ta perform one detail rago (with mositkhoni and

rajakhanigor) abnfwith one serfii classicar tune/ tight tune.
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Code No-Mus.427

Research Methodology

L. ResearchMethodology

Full Marks:100

TotalLecture Hourc:150

60

a. lntroduction of research

i. Definition of research

ii. lmportance of research

b. Selection of research topic

c. Elements of a research proposal (htroduction, statement of problems, objectives,

importance of study, literature review, methodology and reference).

d. Literature review

i. lmportance of literature review

ii. Sources of literature review (libraries, books, journals, thesis and

dissertations, websites'etc.).

iii. Review of literature (issues, methods, and findings).
e. lntroduction to qualitative and quantitative research

f . lntroduction to primary and secondary data

i. lntroduction to methods of data collection (Survey, lnterview, Focus group
discussion, Key informant interview, Questionnaires, Observation)

g. Citation and referencing

h. Report writing (Format, fonts, margin, spacing, paragraphs).

i. Plagiarism

2. Report writing 40
Students should prepare a research report based on the knowledge and skills acquired. First,
each student is required to submit proposal. After approval of proposal they should survey and
write research report, and submit them to the department within 15 days from the comptetion
date of final exam. Research report should be not less than 5000 words.
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